
Two books 
from Berlin 

o n  t.l~t! ~)syt'llology of griI1nm;lr ("Thc 
BERLIN: ContemlIwarv writing lrom East and ~ ~ ~ ~ ~ l i l ~ ~ ~ , ~ ~ ~  ,,I ( l l c  (;trrtniln ,rl1illkcsr..): 
West Beflln. I3lilr~rl 11.11 3filr.b (i111r,r1. pact. S;~l)inr Trcllc.l. ;ulotller ironist. \vllo 
I i r r r r r~~r~r r~ t~  I!IJo~.v: .i',S,V 1111.: .$cY.:j/l. c;l~~tlirlly c o l l f e ~ ~ f s  to sc~mclhing Illoat 

\vtiters I I ?  to hitlr. ;I c~oml)ulsivcbncss 
WINDY TIMES. I;!/ (;IIII/I,I. l i t r ~ r r ~ ~ ~ l .  I<I~O about her  work ("I am unable to stop .... 
I)II.SI: -'-'; 1111.: .$I.$.!):;. It's no  fun a t  all"); and lngeborg Midden- 

dorf, author of a gut-wrenclling memoir 
Reviewed by TOM CLARK callecl "The Miwaniage." 

M lT(.'l I ('OIIKX. ;I : l l -y t~ ;~~-~) I t l  
t':~Iil'orni:~~~ \vl~o i t1  1975 1v11i- 
gr;ltlYl rr0111 S111t;1 l:;lrllill~l I l l  

l\t,rlin [IIIIW 11icrv.s ;I I ( - ; I ~ )  
I ) ~ I ~ ~ ( ~ I I I S  54 ~ I I I I I ( ~ I I I ~ I O ~ ; I I ~  writ (,IS 01' Ik r -  
li t1 - l'rt1111 I I O I I I  K;I>I ; I I I < I  \Vt,st, pltts it 

I'v\v ~ r , ~ w ~ ) v c - t x  - i l l  ;III ;111111itio11s i111iI 

I itl~vly ;111tI1010gy. 
Si11cv \vt~.rv ; I I I  c ~ ~ r r v ~ ~ t l y  I I I I I I ( * ~  ~ I I I .  

~ I I I I  of S I I ( I ~ ( - I I  ; t ~ ~ ~ ~ i h i I ; ~ l i t ~ t ~ .  l l~(~rc~ ' s  :I rcn:~l 
.sense i ~ !  wl)icl~ c.vt.lyl)otly \vho n.;~(ls I llir; 
C;III 111i\v S ; I ~  ' . i c i ~  \ l i t ,  t*ir. ! ? ~ ! i ! ~ i v . . .  . 

, . Ill(- st-nsc. of i~ttj)t*ntlinj? tloonl iq - t i t1 
,,,.,rl,c,c. ......... ;,.,..,.-oi.t~,. III:III in I%cbrlin. 
SIII.:.OIIII~IC~I I)? t~c~c.lc~;~r stockl)ilca. \r~hc.rc. 
;I rvritc.r likv Ingcl)~~rg Mitltl~~ntlorl' (.;In 
.<;I! wit l~ot~t  I I I I I ~ I I ( ~  I K I I I I I I ~ .  .'I ;IIII ;~fr i~i( l  
t11;11 111y l i l l l t '  c-hiltl rvill 11(-v(~r grorv 111). 
( 111r ~ ~ I I ~ ~ : I ~ ~ I I I I  IILIS i t  r o ~ ~ g l ~ . . .  'rllt, coral- 
I:II.\. for IIIIISI o i  t l ~ ( '  \vrit(~ls ill  (:II~ICII'S 

acllllolc~gq. is lilc-r;\ry cl\p;lgt-lnctlt. "111 

1 1 1 ( b  f;~t.tl 111' I 11t- to1;11 111rc~;1t." 34i(l(lvtltl11rl' 
\vrilcss. -'lit~'r;ll tlr(- IIIIISI In' ~;~(licill." 

, . 1 I I ; I ~  ..;c.~lsc. 111' sll;~rc~tl c.otnnlit I I IC- I I~  is 
; I ~ . ~ . I I ~ I I ~ ) : I I I ~ ~ I ~  Oy :I (~OII( .IIIT(~II~ ;c t l ( l  l)rth- 
v ; ~ i l i ~ ~ g  I ) ( ~ S ~ ~ I I I I S ! I I .  ~q11;11ly i~~tvlligil)l(*. Wv 
(11111'1 1 1 e v c 1  ;~rli(.los 011 Iht- r(*vi\:;~l I I ~  

: I I I ~ S I  i t1  'SOs ( ; ( - ~ I I I ; I I I ~  1 0  trll 11s ~ I I ; I I  
l<!h?lit! ;!rlists :I!-I- !II) :~g;~i!lst. Xl;~t~y o i  
1t1t~h1- tv~ile~rs 111st I I I I ~ .  or l)11111 l ) ;~r(*t~ts  i l l  

1111. I;)<! tviil-. 'I'll(-y kt111\v i l l  l l ~ ~ * i t -  I I I I I I ( * ~ .  
il' 11811 111 11~1.ir $ ~ * I I I * ~ .  h t ~ l ~ ~ v t l ~ i t ~ g  ot~l!~ 
~l~lllllllgl~ll 1tvrr0r t.iIl1 lc~ll yllll. 11 ( ~ O l l l t l  I)(. 
~ I I : I I  111  ~ i ~ l ~ l v r s l ; ~ ~ l r l  1111. I I : I I I I I ? ~  111. ('vil i l l  

1 1 1 t h  20111 (.1~111111.!. yo11 11;1v(- 1 4 )  I I V  :I l i t t l e '  
l r i l  1;1~rttli11i i l l  !-1111r sot11. 1s Illis \ ~ I I . I  
I;I'I.III;III ;trt is 111(' Illosl 1)11r1'1!. 11111~1t-rt1:' Is 
1111. ITI~I-t-111 \ . O ~ I I ~ -  III' I ; V ~ I I I ; L I I  I ~ S ~ ) ~ ~ X - ~ I I I I -  

im ill l);ti111 i t ~ g  ~ I I I ~  s(.1111)111r(- il 111t.t.e. 
~ . t # i ~ ~ ~ ~ i ( l ( ~ ~ ~ ~ ~ c * .  o r  t i l ~ t ~ - r t ~ ; t t i o ~ ~ i ~ l  1)111)11l;lr- 
i1.v of si1(.11 striking (.illvt~~;tti(. \v~)rks as 
p ,I%\ . . I .  )~ntlcr's. Ilc~xog's. S~~hlontlorff's:' 

('ollrn's vc-ry lnixrtl I)ag of writcis 
~)rovitlcs ";I core s;~r~ll)lc.'' as Ircb calls it. 
of I%(-rlin's conlc.tllpo~.;llg conscious~)t.ss. 
SOIIW sl)c.cirtlcns rvortll singling oc~t: t11(' 
\\.orli oI' T h o l ~ ~ i ~ s  I3rilsc.l1. ;I rt-cent t-rldgrc. 
in1111 1)l)It or 131t1). wllo rc.flt.cts in prow 
or1 II1c2 local sy~nl~olic rc-lrv;ll~ct! of tllr 
ci~rgo (1111 ("M(.II \vitll \r,llitc. skins ;Irr 
thv g l l ~ ~ s t s  of tlcs;ttl Incil wllo citnnot fincl 
th(-ir c3ntl. no longc%r live.. ;tntl ; t r ~  not 
(I(-atl."): pot'1 -Ioi~cl~itn Stc.fftat~l~;~gc-n. 
n.llo writvs il.onic.;tlly ;tl)ottt work ;tntl rhr 
ptIst-n,ar r < s ~ * i ~ a l  of (;~!~III;III capitalisn~: 
sc.holar-satirist -Ic)cI~c~t~ Mrlzia~l. who co11- 
I ri1)cltc.s a rcvcl~~terty c(.r(-t)t:~l c-xcttrsion 

'rhe princilx~l failing of Ct)hc~i's l)iIi11. 
ptlal collectioti is ('ohrn t llc 1 tatlslator: 
hc- prt)vitlrs   no st ~ h t -  Etlglish vctsi t~~ls  
11i111sc-If. I('atli11g to a s~~sl)iciotl Illill snnlr 
ol' thcr c-grc'giously I~iltl writing in Illis 
book is his fault. Thr translations insitli- 
onsly untlrrlninr ant1 sal)otnge nnuch of 
thc work. 

Significantly. t\ro of the finest conlri- 
I~ntinns to "Berlin" - prison-povt I'etrr- 
I'aul Llhl's delicate "fehruary SIIII" ant1 
weltlcr-wliter Reinhartl Konlor's intenst! 

. . . . . . . . . . . . . . . ~ 
En lish by other tlanslaton. 

&efnrc leaving this survey of M e n -  
ture froln Berlin, I want to tnention 
Ibricfly ;~notIirl. wlitrr of that cite otle 
Cohen leaves out of his a n t h o l o 4  nlrl 
tloes not. bothw to ~iiention in his illtla- 
tlnctory rcn~arks on his oniis~ions: Guntrr 
Kutlrrt. whose "Wi~~rly Tinles." iI selec- 
tion of \.ttrse a ~ ~ c t  prose translated v c ~ > ~  
;~bly I)?. Agnes Stein. appears concurrent- 
ly rvith "l3erlit1." Kul~rrt 's  work makes 
the 11(!st of Coltcn's conttil)utom. a s  gooti 
as they are. sc)~~nti Like bcginnelx. 

This 52-year-oltl Rcrliner recently 
c-h;lngrtl rrsidrncc. fronl East to W r . ~ l .  
l)ut in sllirit rcwains. like: his n;ltivc city. 
..c;11tgl11 l ) ~ ~ t \ v ( - ~ ~ l l  t \ V l )  cillll~ls:~ I l l  

s t r i o l ~ - ( l - ~ I ~ ~ \ v ~ ~ .  (-oigl;l~ll~lliltic ~)~-osc ;111tl 
\.(-tat- I I ~ .  in\.okrs ;In angst-l)ronc.. I11rn- 
5l1vt-t(.tl l'itnt- (;llost I I ~  1)trst w;lr ( ; ( .~I I I ; I I I~  
- otlc tllet looks I~ack 11nr;lsily ovc-r its 
sl111nlt11.r it1 I)lr;lk. nc\v c.~)ncrrtc strcvbts. 
I l~c~rc~ugl~fi~rc-s o\*cr \vhic.l~ 1)ai1lf11l Ilistori- 
cal truths krcl) gaining on it. ant1 s (vs  n 
Tuturt. whc-rc* "f;lr;~dcs rc.r~l;~in." I ) c l r  

"l)cllilltl thc  r ~ ~ r t a i n s  nothing." 
Filltling little 11ol)e in I'topian solu- 

tions. either democratic o r  socialist. KII- 
nett concedes that "life progresses." but 
"wllere we  arelno light. shitles any long- 
rrkliancl the (lark comes!frotn within us." 
Yet his dry-ryt-cl fact-facing is d l~racing 
as it is h;lrsh, prescrit)ing "self diagnosis 
of that  incurable pain!which so~nct i~nes  
leatls to l i l 'e . .ahis  is a major, worltl 
writer who drives hard t r u t l ~ s  honic in 
simple, clear stmkes, with a n  imnic tli- 
rectness and strength well worth the cost 
of the  hook. 3 
TOM CLARK reviews frequently for The 
Sunday Camera Magazine. He is a former 
poetry editor of The Paris Review. 


